The Making of Love Hate Revenge Rock

Released in 2007, Love Hate Revenge Rock is the Gods of Cock Rock second album.  It continues and expands the highly successful formula from the first album – a handful of semi-professionally recorded studio tracks at the front and an even bigger handful of sloppily performed and recorded covers in the back.  Where the first record had 4 studio cuts and 4 covers (plus a “hidden” track), LHRR upgraded to 5 studio tracks and 7 gems from my living room.  The good stuff was better and the bad stuff was even worse.

Ravi and I had been playing together for a few years at this point.  We’d learned a ton of covers, written a few instant classics and were playing together pretty well.  We maybe hadn’t hit our 10,000 hours yet but we were getting much closer to it and things were coming together nicely.  There’d been a lot of Friday night jams in between those two records and plenty of backyards, parks and living rooms along the way.  

An important figure enters the GOCR picture around this point.  Jess Wall is one of my oldest friends in the world and without a doubt, one of the best people that I know.  We’ve been through everything together – earthquakes, breakups, weddings, you name it.  He was the guitarist and co-founder of the mighty Pincushion Jones – the greatest band of the 90’s that you’ve only heard of because you know me.  His talent is enormous and only exceeded by his generosity.  When I first met Jess, he was an 18-year old virgin.  I spent more time trying to get him laid that first year of college than I spent trying to get myself laid.  Now, many years later, he’s a father of two adorable kids with a hot wife, a bunch of killer guitars and a recording studio in his house.  Jess Wall is living the rock and roll dream.
In the summer of 2006, Jess offered us the use of his Wall of Sound studios to record our 2nd album.  We had some songs we thought were really good and worthy of committing to tape.  The thing I remember most about these sessions is the heat.  I’m talking mid-August San Fernando Valley, second story, no A/C, kind of heat.  We’d have to turn off all the fans when recording because of the noise; thankfully the sound of sweat rolling off our faces didn’t show up on the recording.
We cut five songs at Wall of Sound: If I Was a Cartoon, Shitty New Song, Never Seen Australia, Clean the Bathroom and Going Back to Brooklyn.

If I Was a Cartoon: There was one big difference on Cartoon than anything on the first record.  Electric guitars.  In hindsight it doesn’t seem like that big of a deal, but it kind of was at the time.  We only play acoustics live.  All our songs were acoustic on the first record.  Going electric, especially on the first song on the record seemed like a bold move.  As for the song itself, it was a leftover from the demos that Jess and I had been working on 10 years earlier for the next Pincushion record that never came to pass.  I always dug it and thought the country-rock feel and jokey lyrics fit GOCR nicely.  It’s OK, I guess.  However, I don’t think Ravi and I have played this song once since we recorded it so that’s probably telling.  It’s got too many parts for us to remember and it just might be my least favorite GOCR song.
Shitty New Song:  If Cartoon is my least favorite GOCR song, Shitty New Song is probably my favorite.  It’s not just the plethora of “fucks” and “shits”, it’s a great song and we’ve probably played it every single time we’ve gotten together, publicly or privately, since we wrote it.  I wrote most of the lyrics but my favorite verse is Ravi’s “torn shirts in the closet, trips back to the car, missing a pocket, I’m going back to the bar”.  It gets me every time.  Recording note (for the studio nerds): we tracked both of the rhythm guitars together on this one, which is unusual for us.  You can hear Jess tell us we’re ready to record before I count us in.  Some friends recently asked me who this song was about.  Ravi and I would probably give you different answers but there’s one guy in my mind when I hear it.

Never Seen Australia: This one is another leftover from the Pincushion days.  Here are the things that I love about this song.  It’s a song about romantic love from the perspective of an old person.  Nobody writes those.  It has a bunch of jazz chords that I don’t know the names of in it.  And I love that descending bass line.  It’s the only song on LHRR with a bass part and it’s an integral part of the song.  I think the other reason I love this song so much is that it’s completely serious; so many of our songs rely on humor and I like that we were able to convincingly nail one that had some weight to it.  Plus, my wife likes it a lot.

Clean the Bathroom:  This was a fun one.  It came together quickly, on a road trip to San Francisco to see the Black Crowes.  The afternoon before the show a bunch of people got together in Golden Gate Park for a party; drinks were flowing, guitars were strumming.  Good times all around.  In the public bathroom, somebody had graffitied on the wall “CLEAN THE BATHROOM YOU LAZY FUCKER”, which we thought was hilarious.  The next morning we each wrote a verse over chords that Ravi had been playing and this song came together in minutes.  I love all the disgusting visuals in this song; the pube-trimming, the open toothpaste tubes, the squeegee… it’s a winner.  I only wish I had a do-over on the guitar solo, which starts out promising but turns to crap by the finish.    
Going Back to Brooklyn:  This one was written on the same SF trip as was Clean the Bathroom.  The lyrics were written in the car driving up.  It’s a basically-true story.  Two friends of ours met online and he moved from NY to CA to be with her.  It was a mistake and doomed from the start.  When our friends heard that we’d written a song about them, everybody was pissed because they figured we’d take her side and trash him, because we were closer to her.  But we thought it’d be more interesting from his point of view and made a conscious decision to not make either party look like an asshole.  We just wanted to capture the sadness and the regret.  Ravi’s understated vocal nails it and the short guitar solo he plays is note-perfect and my favorite solo he’s ever played.  I did a harmony vocal part on the pre-choruses that everybody but me hated so it ended up on the cutting room floor.  It’s capo 2 for those playing along at home.
The rest of the record was made up of covers recorded in my living room.  A Question by the Old 97’s came out pretty well with a sweet Ravi vocal; I think it actually helped that he didn’t know the song.  We did an OK take on an old Pincushion song – I Love my Dog (written for Tyler, the model for the White Russsian Sessions cover), and it’s the only recorded version of Black and Tan, which is a live staple for us.  The rest of the covers are all terrible and should be avoided if possible.  If you have to know, they were Sin City by AC/DC, Welfare Music by the Bottle Rockets, Lawyers, Guns & Money by Zevon and Aerosmith’s No More No More.  Seriously, they all suck – don’t bother finding them.  Actually, I just listened to the Bottle Rockets song and it’s not nearly as bad as I’m making it sound.
Bob Von Doom gave us the album title for which I’ll always be grateful.  Mike Caronia returned to do the cover again – if I had to describe it in a single word, that word would be “bitchin’”.  He also had the genius idea for the parental warning sticker that read:  CAUTION: WE SAY FUCK A LOT.

Love Hate Revenge Rock is a pretty great batch of songs, if I say so myself.  I’m thinking the reason we were so comfortable taking five years to record Dead Rock Stars is because we’d made such a killer record already.  Following that logic, I wouldn’t expect the next GOCR album til about 2020.

Download Love Hate Revenge Rock for free at www.gocr.org.

